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Forklaringar pa sérskilda tekniker finns dven i noterna.
Nedan féljer kompletterande upplysningar.

Abktions-dynamik. Den angivna dynamiken syftar pa
aktionen snarare dn det ljudande resultatet.

Timed tremolo (rytmiserat tremolo) betyder hir 32-delar.

Naturflageoletter forekommer ofta i alla instrument.

Flojt

Flsjten spelar 6verblasning av ett tremolo och utnyttjar
den egenhet som ligger i att samma 6verton kan tas
med olika grepp. Det dr mdjligt att fa alla dessa tre toner
att ljuda samtidigt. Man kan ocks g4 gradvis fran
flageoletten till de tvd grundtonema. Under den hir
processen kommer dven den lagsta grundtonens oktav
att ljuda, men den detaljen &r inte beskriven i notationen.

Violin och cello

Vénsterhands-tremolo emellan tvé naturflageoletter pa
samma string kan spelas mycket snabbt om pekfingret
ligger kvar.

Hogerhands-tremolo pa naturflageoletter. Ibland s3 stér
det msp (molto sul ponticello). Nar straken flyttas s&
néra stallet slar inte langre flageoletten. Det méste
kompenseras med hardare tryck och det hir anvinds
under gradvis Gvergéng fran ton till scratch till spel p&
stallet.

“Borsta" ("brush”). Lagg héger hand (den snabbaste)
pa stringara nira sadeln. "Borsta" med snabba, korta
rorelser langs stringarna.

For att det l3ta ska mer kan man borsta lite snett
Gverstrangarna. P4 en violin kan man ocksa borsta lite
pa locket med fingertopparna nir man ar i ett hogt lage.

Notationen visar om man ar nira sadeln (nedre linjen)
eller stallet (6vre linjen) och hur man flyttar emellan
dessa lagen.

"SI&" ("strike") handen emot greppbradan. Hall kvar for
att dampa strangarna.

Piano

Oktavflageoletter i mellanregistret. Kompensera
skillnaden i dynamik emellan de tva tonerna genom att
ansla flageoletten starkare. g1 bor kunna prepareras
med suddgummi i forvag (inget annat spel férekommer
pé den tonen). Beroende pa flygelns konstruktion kan

noderna vara odtkomliga. Forsok d4 att transponera
fraserna en oktav lagre eller hogre.

Elf6rstarkning

Elférstirkning rekommenderas.

Film

Karin Lundgren-Tallinger har skapat en video speciellt for
liveframféranden. Den kan bestillas p4 DVD.

www.henrikstrindberg.se
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Explanations are written in the score. Below are some
complementary information.

Action dynamics. The dynamics refers to the action rather
than the sounding resuilt.

Timed tremolo means 32nd notes.

Natural harmonics are used frequently by all instruments.

Flute

The flute plays natural harmonics on tremolos in such a
way that the upper note can be played by both the two
lower fundametals. It is possible to make all these three
pitches sound at the same time. And it is possible to
gradually change from the upper picth to the lower
tremolo. During this process the octave of the fundamental
will be heard at some point. This detail is not notated.

Violin and violoncello

Left hand tremolo between two natural harmonics on the
same string can be very fast if you do not lift your fore
finger.

Right hand tremolo on natural harmonics. Sometimes you
are asked to move the bow to the msp (molto sul
ponticello) position where the harmonics will not sound
anymore. This should be compensated with a harder
pressure and this is used in a gradual shift from picth to
scratch to playing on the bridge.

"Brush”. Place the the right hand (or the left hand if you

can move it just as fast) on the fingerboard close to the

nut. "Brush® lightly with fast and short movements along
the strings.

To make the sound louder you can brush somewhat
diagonally across the strings. On the violin in a high
position you can brush lightly on the table at the same time.

The notation shows the position of the hand. Close to the
nut (lower line) or close to the bridge (upper line).

“Strike " the fingerboard with the fingers at the same
position described above. Then rest to damp the strings.

Piano

Octave harmonics are used in the middle range.
Compensate the dynamical difference between the notes
by playing the weaker harmonics louder. The g1-strings
may be prepared with rubber in advance (not used for
other purposes). Depending on the construction of the
instrument the nodes may be covered and impossible to
reach. Try to transpose the phrases to the closest octave
below or above the written one.

Ampilification

Amplification is recommended.

Film

A video by Karin Lundgren-Tallinger is created especially
for live performances of this piece and is available on
DVD.

www.henrikstrindberg.se
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Lagmilt. Ibland fult och absurt. Ibland
suddlig skénhet.

In a low voice. Sometimes ugly and absurd.
Sometimes blurred beauty.

senza misura
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dramatically yet lightly so
that the strings sound just
a little.
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Copy for perusal. This music is copyright protected.

&}



(3) o

CI\

PP sub.
P C—

2

o

5~

(y)

Copy for perusal. This music is copyright protected.

MM . -~ M 1 T
2 \ G ey
1 3 \
--ﬁ..aﬁ B il o 8 s Kol B = f:“_
- o)
& g\ _
A £ H e W &
g
— L
: b Mo :
R L w X ~
o & £ 2 2
Xl nwu bk 3 ] _lu.m £ ] . DM m
i N EANE CEE AN Y 5
- L Q =
q 3 ) 58 g™ % g
UL T A 4 N oA s - B | s3 g
A8 § e £ §8
& \ S LA S, 2N VS =0 w || -
X ] A § » oy & 1 M-
L 1 ) LU
li LIN :
H— TA 1Y z z
] mT~-"""""" ¢ mm 1 8¢ ¢
IR 5 s
ol~|= =—_ ( il 8 RN .m il L
Wl T & h g W E Ny
N Ryt Pt et
m o © B SN A NN
IR oMLy LNy & /i LM m
_ > <<t T el
Lo i !
“. “ Luu ©
=§ Z .w x . —‘ " hl
® @ g I e 3 AReEN B \ H
“u.»w:»@ i uﬁ S &
v sl
W
[ S— =l H §
11
i N[0 : i’
bl 19 0.. ' o
1T T~ "1 v o | R— W TRl 29 ALY
I _ ‘ Lol
[ S— P _h A D ! m gm-
NN i ' |
1 i ' -3
VE— S Hba Mﬂ. A\ vm o "_ \ 'Lhw
W & W 31 \ m M
g A e ! el
Jﬁ He P < hi L —IJ ' m tf.u
\ | |
Y L \ ]
— Pl -ﬁ 1 o8 ,E— TR Ay S e
@ Pt HHH HH === === === 4 ®
§ A g
EYIlR L
?.E 3 > OV “” b M &1
7 ] _
i . ﬂlw { IMJ %u’ M olAG G —II-I.) :
I ° A bi) i N B
B ) U O
r s S £ T s $ g



Fl.

VI

Ve.

Fl.

Vi,

Ve.

2
4

Copy for perusal. This music is copyright protected.

air sounds ?" pizz and key
fiz. ai (no flz)
. . mm | airy tone :0 z. | : ~ ~ ”
SEe=iae == === =———c==—t
¢ oo e L= T TS S S = = > = o
g B, mp
( t) Ppp << poco ™= Pppp ————— f =Pppp *$f’* damaticalyl
. (Séide fa;t " take bow
on't brus
) ) ~ m — >>>>> ~
6 [ v¥= [] err —7¢ =] ] rri Ay — A~ NN -
J > | ST =T ) —— | > >-c | [
1 1 Ll ] 1 1
P : —r 3 P : —r :
! C : : ! !
| : | : | |
! 18 3 . H i (sgdelzal)st " , take bow
I [ ] on rus| 1
_ : L, ¥ ot anaes ~
% S T | S ) B N I e N e ANV (N
£ .
mf P —_ f rp p — =7 —_f
15ma 5ma-, - TTTTTTTTTT s /,:
9 £z ié# ? ~
ﬁ P = dramaticallyl ||
= 3 - -i";h; o
>
(BVb)- o e J B J
—
J:BO( = 160) —————— pppp pp T—————— jiente PP
) o o (,) N o o
9 l. T J T J//_—_\IJ T O} rA T J (’) J/—\l
2 + 1 1 to—p—p—p—p —t e © e i
. r il sl = =l |== =l T
e PP ———— pp  pppp —_——— pp  riente
I
= o T o 13 —— o = = —
—_— S s — S—
P poss. : , " , | .
on the bridge (Ill) \ , MSP | mmmmmmmmm ! ord. ' !
= 12 = Lt L2 I‘i L = } L2 L r(?’ rel Fo M axe ] Zi | e ;. ‘-—_—ﬁ
rp —=———__ pposs ——— fpposs
15 P 8>Va »
ma loco 15ma loco
>
o z 2L B E . SN
ey — Py e =1 v Pyy Sy — Sty 2 —
'JU L L E ’ L L2 L2 ¥ ’ g 4{;
oz mp Jf balanced mp mf P Jf balanced
— ¥
3 <
= p - N
7



@ -%—'(bisb) P ——————  pp T——— pppp Ppsb———— pppp

i G S — S —

EC=: & ‘ e = = — : ——tr —
=l === = =l = " l&fl=l T &l =l

2
VI
o &

Ve.
2 . P
d\, a o - a L — _vl‘—'lo
Pno. P P ; > > r) r) ; >z
f Jf balanced
F—— : 7 ¥ i
, =3
— 8w B 8Vb>
z
ord.
pAflefralrafeete . rofpale ,poafiefralre 2 oare bebo, . ke
FI. L e —————— e ———————r e — —— |

i
VI, f%"\’ 3
<
N>

lay down bow

s '?\It; !LO <
Ve. |EE= s He 7 ¥
f
8va
> 7
% loco
) B . itltefeetre flrafelpafrete,e,
4 — —————— == ——————&=_—————— &
g
Pno. 'sﬂ‘;b ,ﬂ. V4 —_—
%ﬁ L4 7 2
8vb B -
8

Copy for perusal. This music is copyright protected.



Fl.

VI

Ve.

Fl.

VL.

Vc.

Pno.

@ no strict tempo but precisely together

violoncello

violin

key-clicks pizz
L__l *) |:] **) l_l D
T e = - ;
il T
E v 1
o IS EYEVETY NN
‘—#;4 *) Munstycket > **) Munstycket >
mf pals péviss ™P  normal np
distans. position.
*) Mouthpiece **) Mouthpiece
heldata at normal
distance. position.
> b lay down bow b";Sh
Y
ﬁﬁv ' s ¥ [ [y % ] Frrri2E
D) 3 : >"W \ T > i |
' 1 ' 1 1
——— prpp I ' ' 1 '
brush : : ,; : E
1 1 1
1 1 3 1 ] 1
o
¥ ¥y oL Il E2EEE [Ths % ]
K > > >
mp
(V) o \ IBMB c = o o e e e e o e e
>
p ptlereelopabe apolbehe e g
e=—————ce-oeoee e Erry—y ==
) g
bia rp mp P
¥ ~T¥—¥ ]
? Sop
BVD e e
z 4
Blas over i flera N
4 b [vi ano]
.
,—J——\ I H pizz and key
sempre sim. /\ m mj ce"

o ittt S SEEE SRR z o
fmf :W> <> g mp #1, E ‘s> " dramatically!
Harmonics in several
octaves.
L, s 7, ~
@ LI ¥ | | JE AR vy - [ JATY - Ty viiqRevy -
T a T = | T <
! ! —_  [fae o] | |
L ! 5 T, ! A
D) AT JE vy - v - (% [hwy -
> »p — mp
- 7

(15ma)_______-____--___--___________-____-____>_;_>__>_, ST \4'

. g2 pezs 7 ~
b= = * ===
* W‘ P dramatically!
{1; o . —

B! 7
) < E ]
Bvb)- — o o o e _ 1

Copy for perusal. This music is copyright protected.



strict tempo

160)

3 ®

LH Oppna mycket lite.
Open very little.

g
H
o

R

rppp ———

o

o

J

||

)

J:ao (ﬁ
-

) < -------------- }--
b
& - -1
h o
z, ! J_Im,._».
' |
Sy TR A 113 @ P
13
%M i
I
N, o
P
N DI~
NI T ks A S
£
R A Ly
1
i
) N
% N . g £ 1N
— k! Q 3 < bt
[ 3 & ©
13 A = ||l
< .
v 'AQ D
. « v'.
- > X1 SAvLN|| &
v AQ e
ql
= m MHA [ d o
| d
oA v VAN
- n
oA 4 »n
N’ m HI
= oA —o ‘AdH >”.--P_ww
4l §|>. r 3
( T &
k. A || oA — Al A \ S
& Q
i T3
. — A4 < NN
K ol
KL
kL A | [F'PA | 4 b
(T4
- 'Ag
. &\ Dl
B 8 ullil]
5 ] - 8
S e /= N> 5 Y
e N NE M
T > $ £

lmf
@ I I
L),
& wm @l A
onlm le— M. ANd N gLl A
PR
H— 3
g
Y
D
(
\\I.‘ N
- @ A WY
Tl ||| “ I
.......... 8
<
. 8
& K]
< m\hn A Al
Q
8
N
&1 it
ﬁé AL
oA|ﬂ p T & e/ & D
NP o Nr
S —— S —
z = g :

Copy for perusal. This music is copyright protected.

10



—7 B

feraze ohe gl’E ebe tfer s0e obe oo
Fl. #. = — = |

Y “H

VL

Ve.

4
4

Fl.

V.

Ve.

Copy for perusal. This music is copyright protected. "



4(F)
@4 J~9o (absurd...)

Fl. ¥ ¥
on the bridge (between Il and Ill) ord.
)| -~ R ~t R -~
w [[éd N T2 LA 2 A N T —————
J > ! > > H > — 7 S >\§R;;\-)I
t t 1 1
on the bridge (between Il and Ill) \ . H !
N~ L ! ! '
v [F7 T 7 :
K >
P —_— mp
17 s A
Pno P sub.
3 < 3 I
< ] avb
g 3 2
Blds ver i flera 4 4
@ Oktaver.
J pizz flz. airy tone no fiz.
R /\ mJHT! O L (| air sounds
3 M
Fl' Lx T L2 | I —_ 1T ? -'lv' JIJ:z ,': z i "’t = ﬁ‘}'
S T R EE A S ——— .
<M= (#.>) mp mf rpep —— p — pPP——Pp —=— [ poss.
Harmonics in several
octaves.
on the bridge (noise!)
” lay down bow 3 - take bow
wlesgEEe==- ¥ vJJ] E i —F Bi~Fry[ - |1 3
> 1 > 1 1 1
~>ﬁ :' P> Jop —= ™fpp — p = PPPp 5 :;>_
1 | 1 1 1 1
1 1 1 I 1 1
1 1 1 1 1 1
~ lay down bow i i i : :' take bow E
> : : H
ve. | 2EE =% ] [E Iy FlEor—[Fry - ]
i ? Jop —_ fop —— P = pepp
peray sua . S
, EEEE £ $ ? EEE £
2 Zype—y e
Pno. Jr mf P prepare... pp ppp
7.
P > .
12

Copy for perusal

. This music is copyright protected.



Fl.

VI

Ve.

Pno.

2 @

4 J =80 (¢D= 160) C_
2 :
%r) I

fsub‘ Pprpp [Er Er

very soft trem.

ferofobpperiterar ple.

HP?
|
g

p ol ——] — N ]
= = = E = = =t 2
ur f = = = |g =l = =/ |=f
(niente) —_— T PP
VI.
Ve.

8va

i :
" ——a 3
\Q)[I > = = 4 k4

V4 -~ P = - P
ff balanced mf Jf balanced s
5 e 2 3 e
8vb

Copy for perusal. This music is copyright protected. 12



|
]
j
>\
]
Ll
1
3 |
1
1
1
1
1
i
J
! |
|

X ¢ QL Cn al
< - AN I 3pml - P
A : < 3 ;
Wols k| =~ ._}w.w , MMF:Pn ,m .m > ..Hm \ > Mw >
i1 VIR 11 1 S Ao Sy § sl Vo Sy AN
- ‘ AL m ® 2 ||t m = b m F bel M oM
% o~ A 3 2 g g g !
N g o o o "
' AA T A g s C) s G| e C[N \
N g

:

=/
:
> T
T
— !
1
=\
i
it
it
6-12 sec
_ o)
~<>/

ht protected.

— pp = niente —_ PP TT———

v

-

1

P poss.

e

P poss.

7

IC IS copyrig

Copy for perusal. This mus

8vb

e A4 5 w ........... i
/ 8 o 5 ety M DR
AP R ___ .,
m L cm bl . et vb m o7 | k22 W TN w I ~P>n ?
§ ol 2 W AS  Ad < S auuN e s i mr="""""" =11 ", i
A T H A \
= / b > W ..M. D NP>.. \\Y
T D A rerE S = AR
I el 5 [
8 3
o w&ﬁ .-_L . TR \Mle n:mu' W IW, i ml i xmumwr . A
Tl =i v ) JIiAN
P m M og e A .w m”
' £ 320
! = % < o | = > ﬂu. e \ mmme.ﬂmnvr (| k- m
h NP 2 - (HH—$
| [f T A i Jw el A 8 > < | & :__!w
1 mm-""""""" ] ] ! AL
Pm\\M. //W - X ..m e A 7 #
S £
— AN i | TN V s L 5 M\ . A il bbb
I i (i
OIJ p{ 2% Fq [P, oA b b _“ EAdyl R
SRR Mt -4 == - - = H 1 @
il : Iy el A
oA s || & T AT AT e <1 | R A
S 13 Drs | __ >
E il i ol= ;  a
s | g il
Gt i L Iid i F | @ R oo/ |- W Hitto A &, 3*-%@ 5 || L S
@ TP I b, ) \ @ > W NEr N Nére
— p — —f
i = $ £ T s S .

14



