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Note

This piece is to be played extremely softly. There must be no sense of dramatic
movement. Dynamic balance is of the utmost importance. | have strived to make
things as clear as possible, but i have also counted on the conductor’s ability to be
a sound engineer, to make absolutely sure that everyone plays softly and beautifully.

Note on the electronics

1 — electric guitar with e-bow (throughout)
2 — tape (monaural electronic playback)

The electric guitar should not be thought of as a solo instrument. It should be clearly
audible when you know it’s there but otherwise blend in with the rest of the orches-
tra. The electric guitar uses its own amplifier. It may be necessary to experiment with
facing the amplifier against the back of the stage to get a good balance between the
guitar and the orchestra.

As for the tape part: use a single active monitor. It should be placed at the front of
the stage, to the right behind the conductor. In this way, the sound projectionist will
have a good overview of the balance of the orchestra vis a vis the live electronics.
The performance of this part is very simple. The sound projectionist has to trigger
five (5) different soundfiles over the course of the piece. The relevant points are
clearly labeled in the score. Each soundfile has been made longer than strictly nec-
essary to allow for some flexibility of tempo.

The tape part consists of ring modulated harmonies and noise. It is fairly consistent
throughout but changes in register every now and then.

Guide to the notation

woodwind instruments

s

Auny

brass

piano/harp/electric guitar

|
A
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L J

Air sound. Blow air. There should be no distignuishable tone. Use the speci-
fied fingering. This sound is very soft.

Very fast key noises — don’t blow any air. When several woodwind and brass
players play this sound, it should be similar to the sound of quiet rain.

Air sound. Blow air. Don’t finger a pitch. This sound is very soft.

Tapping sound. Tap somewhere on the instrument. Always accompanied by
a text instruction, e.g. “Tap with knuckle, fingers and finger nails on the bell.”
This sound is very soft.

Tapping sound. Tap somewhere on the instrument. This could be on the
frame, on the keyboard cover, on soundboard (harp) etc.

Volume envelopes. Use a volume pedal to play these envelopes.

Tapping sound. Tap somewhere on the instrument. Always accompanied by
text instruction. Most often the musicians will be asked to tap on the wood
of their instruments using their fingers/knuckles. On occasion, they will be
asked to tap on the music stand with the edge of their bow (e.g. bar 237).

Bow the tailpiece without producing a shrieking noise. The angle between
bow and tailpiece should not be too great (less than 10 degrees).

“Half”-flat. Denotes a pitch lowered by approx. half a semitone.



Instrumentation

piccolo

2 flutes

2 oboes

1 English horn

2 clarinets in b-flat
bass clarinet in b-flat
2 bassoons
contrabassoon

4 horns in f (with mutes throughout)

3 trumpets in ¢ (with mutes throughout)
3 trombones (with mutes throughout)
small tuba (with mute throughout)

3 percussionists

1: 4 tom-toms, 4 dobachi E

87)11"
-
2: vibraphone, one crotale E
__________________ 1
n 8 h=a
3: crotales with double bass bow -Cvg o
piano
harp
electric guitar with e-bow
12 first violins
10 second violins
8 violas
6 violoncelli
3 double basses
tape (monaural electronic playback)
the score is notated in C
once again: all sounds must be extremely soft
Seating plan
percussion 2 percussion 1 percussion 3
trombones trumpets
o2
horns bassoons
° clarinets flutes oboes / engl. horn
8
q
- . P
2nd violins violas /O/O/)
o@//o
s
@ )
\i\o\\ cond
AS
loudspeaker

6)0\)\

sound projectionist

audience

duration: approx. 15 minutes
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conductor gives four beats

Introduction. (J=90)
Follow conductor's cues. *)
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ring modulated harmonies, filtered noise

*) The conductor gives a signal at each 15 second interval.

At 70" the conductor gives four preparatory beats in tempo (o =90).

Then the orchestra comes in (next page).
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Extremely soft (o= 90).

Always within the limits of silence and pianissimo.
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*) Viola 1 tunes strings II-IV approx. 25 cents (a quarter-tone) higher than normal.
**) Viola 2 tunes strings II-IV approx. 25 cents (a quarter-tone) lower than normal.
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